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Fine Art

An attraction to the relationship between man 
and nature has been the driving force behind this 
project, how our coexistence can be both creative and 
destructive. Printmaking has become an important 
part of this process; the damaging nature of the 
printing press against the delicate leaves. The work 
juxtaposes beauty and destruction. Using a simple 
subject matter like leaves has allowed for a focus on 
colour, texture and meaning. Not only this, but there 
has been room for a great amount of experimentation 
which contributes to answering two questions: what 
is nature’s place in art and how far can we record this? 
Throughout university my work has become refined 
in a way that reflects my personal views and interests 
which I hope continues to be a factor within my work 
beyond my degree.
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Fine Art

As an international student from Norway, I have really 
learnt to appreciate the Scandinavian landscape that 
I have moved away from, as this is easy to take for 
granted when you have lived there your entire life. 
Landscape has since become a great inspiration for 
me over these last three years. 
I want people to see where I am from in my pieces, 
because this represents a large part of who I am. In 
my third year of university I have focused not only 
on nature, but the abstract parts of textures found in 
nature, and I aim to showcase this in my degree show 
with my collages of prints and images.
My degree show pieces uses a monochrome colour 
scheme, as I wanted to capture a certain feeling of 
simplicity and soothing sensation within my art.
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Fine Art

Over the last eight months I have explored abandoned 
buildings and travelled to the Chernobyl exclusion 
zone to photograph how nature continues to reclaim 
everything that was once there. I began by creating 
drawings based on the photographs I took, to develop 
my work I decided to combine both the drawings and 
photographs together so the viewer could see the rest 
of the surrounding around the main focus. I create 
my work by printing the photographs and removing  
the section that I want to draw and then mark out 
where that will be placed when the photographs is 
in place, after this I then recreate the subject matter  
and once finished the photograph is placed over. To 
help the pencils blend well together and reduce the 
pencil marks I use paintbrushes. I try to create the 
feeling that the main focus is fading away and will 
soon be forgotten. 
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Fine Art

The majority of my work is abstract. It is a rapid 
response to stimuli on my part- and it aims to express 
and to excite certain sensations.
The pastel colours, in their interaction with 
neutral backgrounds or environments, insinuate a  
lingering tenderness. 
Crumpled paper, ruptured fabric, uneven stitches. The 
details suggest careful, premeditated acts of violence 
have torn through the soft materials, adding to their 
textures and contrasting with the palette. 
Dangling lace, stabbing wire, threads and rips… 
The piece is defined by the space, just as the space is 
moulded by it. These lines extend past the confines of 
the softer shapes, and they encourage our suspicion 
of indulged aggression. And yet, when we fixate on 
those elements of excessive force, their impression is 
also gentle; and so the line is blurred. 
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Fine Art

My work has persistently adhered to a geometric, 
grid-like form, and follows similar characteristics to 
the Minimalist movement. However, my choice of 
materials allows the serious approach of Minimalism 
to be removed, and leans towards Post-Minimal art.
When considering a medium, I explored the structures 
and aesthetic values that biscuits, specifically Pink 
Wafers, hold. From their size, shape, textured 
patterns, layering, and  importantly, their colour, Pink 
Wafers have been physically used to create my work, 
and used for inspiration for more industrial sculptural 
pieces of work.
Not only does my work celebrate the brittle nature 
of a biscuit, it also shows a developed interest into 
industrial processes of manufacturing, and the ideas 
behind mass production. Although, as the route that 
my work has taken has adapted, I have found new 
ways to consider an aesthetic value. I have chosen to 
display the biscuits as interventions within everyday 
household spaces and contexts.
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Fine Art

My work invites you into my world to meet a series 
of its strange inhabitants, more or less human, each 
one in some way connected to the struggle to resist 
both an imposed single identity (‘disabled’) or the 
disorientating sense of fractured self my situation of 
24/7 carers engenders.
I have been making and showing paintings, 
installations, photography and video art for several 
years, in the West Midlands and London.
Influenced by the ideas of Stuart Hall, this current 
work shows my identity as splintered and evolving, 
inspired by artists who express internal feelings 
through portraiture. The childlike form of the large 
paintings creates a powerful tension with its adult, 
sometimes sexualised, themes.
Although my work often has humour, the series for 
this show moves through anonymity, despair, and 
powerlessness towards resistance, but remaining 
unfinished, big figures floating without context, often 
with their vestigial arms behind their backs.
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Fine Art

Informed by research, my practice has developed into 
a large life-sized three-dimensional sculpture. Upon 
the torso is an image beckoning the viewer to take a 
closer look, and enjoy the experience of myth, legend, 
and fairy tale, with its element of a narrative all to 
be found in the detail.  The sculpture is displayed 
leaning on a blank canvas of whitewashed walls, the 
sculpture although complicated, and busy with the 
branches twisting and turning, somehow becomes 
simpler within its uncomplicated surroundings.  
With my love of nature transmitting through the 
sculpture itself, the two separate entities become 
one, supporting one another, without nature we 
wouldn’t exist.  When we destroy nature, we destroy 
ourselves.  Like an anthropological artifact of the past, 
broken, interrupted, unstable, yet strong, holding 
itself together with wood, congealed into the fabric 
of the sculpture.  The sculpture displays elements of 
femininity.  Overgrown over time like an old building 
left for nature to take hold.
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Fine Art

I’ve always had a strong interest in portraiture, and 
my work always surrounds this theme. I love to create 
self-portraiture, as I find it helps me to understand 
myself. Equally, painting portraits of others has 
allowed me to break down personal insecurities and 
to understand the beauty of the human face. 
My current work is a mixture of acrylic paintings and 
water colours. The water colour pieces have focused 
on the contrast between the beauty and expectations 
of this medium, and my subject matter becoming a 
little ‘freaky’. My acrylic pieces are also influenced by 
the uncanny, and the freaky side, with them bursting 
out at the viewer. 
I’ve been fortunate enough to have the abilities to 
continue with my project at home, and although 
isolation has been difficult, my project has come 
along well!
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Fine Art

As a Fine Art and Graphic Design student, I take 
influence from both creative subjects, with both 
disciplines often crossing over into each other.  I 
produce my work through a range of mediums 
such as paint, textiles, sculpture, traditional printing 
processes and also digitally. Through my degree 
experience my work has gravitated towards feminist 
theory and gender related topics.  
My projects from both disciplines look at various 
aspects of feminism, for example the Male Gaze 
theory, conveying ideas of the reclamation of the 
female body through paint, focusing on form and 
composition. My work also plays with the relationship 
between sculpture and two dimensions and how 
these two mediums communicate with each other. 
My Graphic Design work visually narrates various 
sections that fall under the umbrella of feminism, 
focusing on illustration, shape and colour.
Progressing forward I hope that as an artist  
and designer I will continue to interlink both of  
my practices. 
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Fine Art

My work focuses on the spontaneity of abstract 
painting. These pieces in particular give me the 
freedom to explore contrasting colours and dynamic 
mark making. With a broad interest in landscape 
and seascapes, I continue to channel various shapes 
and structures seen in everyday life, but in a playful 
fashion. Working in a smaller scale has been a 
significantly effective tool in the project. It has given 
the pieces scope to expand in range, as I am able to 
add more paintings to the arrangement. The pieces 
can work as separate works, or can be presented all 
together as they all echo similar marks and trends 
in structure throughout. In terms of curation, I have 
chosen to display the work in an unconventional way 
due to their playful nature. 

Anaïs Louineau
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Fine Art

Whilst studying Fine Art at university, I have developed 
a keen interest in fractured imagery and have based 
my last two years of studies on this practice. I really 
enjoy the challenge of bringing together images 
that would not necessarily relate to one another in 
any way, and finding ways to combine these through 
certain elements of the image such as line, shape, 
colour, pattern, etc. These result in images blended 
together with the changes made barely visible, 
challenging viewers to find the divide where the two 
or more different images combine.
This practice is something I find really interesting and 
hope to continue studying after university as I am 
still progressing and finding new ways to combine 
imagery with each new collage I create.
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Fine Art

During my time at the University of Chester studying 
Fine Art I have researched how texture is used in 
traditional art forms such as painting. For my final 
exhibition I intend to show a series of abstract 
paintings and pencil drawings using several forms of 
gold, from gold pins to pressed gold leaf sheets.
In the latter half of my project I have been inspired 
by the paintings of Mark Rothko and Barnett Newman 
and how splitting up the canvas may change the 
feeling and meaning of the entire piece. This can be 
seen in my sections of gold throughout my work.
Throughout my final year I have been particularly 
drawn to the art produced in Greek Orthodox and 
Byzantine monasteries and how they use gold to 
represent their saints. This has inspired my final series 
of abstract paintings comparing saints and martyrs to 
the modern idea of the celebrity. 

Ellen McMahon
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Fine Art

My own photographs serve as starting points for 
these abstract paintings. I find it interesting the way 
light can fall through windows, creating shapes, 
so collected a series of photographs where this 
happened. Noticing there were similarities between 
my photos and some of the work Richard Diebenkorn, 
I was inspired to use them to inform and create 
abstract paintings. I spent some time experimenting 
with different colours, sizes, and ways of applying the 
paint. I found that when I started applying the paint 
in thicker strokes I felt less precious about keeping 
straight lines and abstraction felt more natural.  
I began using large brushes being influenced by the 
texture in the work of Howard Hodgkin, and found it 
exciting to create paintings which appear to be more 
panels of colour, and less just pictures of windows. 

Amy Mollan
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Fine Art

This work is a play on the method and ideals of 
Kintsugi and Wabi Sabi. It shows that something  
that is deemed broken and useless can have a 
second chance. 
My usual practice is painting, not sculpture, but  
I wanted to test my abilities in a different method to 
see how I can make art in this format and still able to 
express myself. 
My work can be seen in many different ways and 
become something different in other people’s eyes.  
I find that the ceramic forms appear almost fungus 
like, growing up the structure, or hint at forgotten 
relics covered in gold. 
I hope to be able to take this type of work further in 
the future and see what direction it takes.

Eve Morgan
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Fine Art

The urban landscape translated into the every 
-day has been my working theme. The use of 
colloquial symbols and objects is a visual language 
I have explored. 
This work’s metal structure and disfigured colours 
relate back to the real-world images and textures 
I found inspiration from. The ironing board is 
pinpointed in the space, drawing in the viewer to a 
normally domesticated object. Placing it length ways 
creates a fenced off gateway, this ambiguity is created 
in real-time heightening the sensory experience. The 
ominous red lights help set up an unsettled viewing 
experience contrasting the sound in the scene.
The language used personifies the ‘thing’ on the wall, 
making it come alive creating an alien disfigured 
form. The uncanny nature of this piece in the 
exhibition reinforces the sensory experience through 
the time-based medium.
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Fine Art

This year, my approach has been to be more instinctive. 
As an artist, sometimes planning can be a downfall 
as it is easy to get caught up in an idea, eager to get 
started. This sometimes results in losing sight of other 
opportunities that could have been incorporated 
instead. Therefore, I decided to experiment with fabric, 
limiting the extent of control I had over the material 
as it naturally drapes. The further incorporation of 
light onto the fabric creates tall shadows, adding 
height to the composition, structured using the red 
square as focal point to balance the chaotic shapes in 
the background. The red colour of the square further 
grabs the viewer’s attention amidst a neutral colour 
scheme, creating an unusual contrast. The use of the 
projection of videos adds to the grotesque elements 
of the installation, playing with the boundaries 
between still life elements and modern technology.   
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Fine Art

Collage has been a central influence and activity 
through the course of my degree; it seemed ideal 
for me to expand on this for my degree show. Using 
photographs which I took in New York, I wanted to 
distort the way they originally looked by collaging 
over them with both paint and other fragments from 
other photographs I have taken. Influenced by the 
dystopian genre from my literature studies, I painted 
over parts of my work to reflect a dystopian landscape 
to further distort the imagery, creating an illusion. 
This is how powerful collage can be if constructed in 
a certain manner and this is what I wanted to achieve 
with my work.  
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Fine Art

I study Graphic Design and Fine Art at the University 
of Chester where I use traditional printing techniques, 
oil painting and line work to create artwork inspired 
by shape, form and colour. I like to think that there 
is a fine line between both disciplines and I like to 
work as a single creative across both. This does bring 
challenges at times; communication is an important 
aspect of Graphic Design whereas a lot of my artwork 
isn’t always communicating a single idea to every 
viewer. I like to think that my abstract prints and 
paintings can reach all kinds of meanings for different 
people. I like to play with that idea throughout both 
disciplines and often cross over between them and 
combine to create interesting and unique work. 
My work is about conveying a feeling and a sense 
of place from shape, form and colour in an abstract 
form. Playing with depth in composition with pictorial 
elements inspired by nature.
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Fine Art

The female nude has been a subject of controversy 
for many years now; as a female artist I have found 
my own work struggling to navigate the land mines 
of oppression and empowerment when considering 
the nude form, especially during the #MeToo era. 
My work has developed from passive, feminine 
depictions of women, to images of the nude form that 
are confident, confrontational, and most importantly, 
provide the viewer with a sense of unease. 
My paintings aim to capture the female experience 
through the dual nature of both eerie and beautiful 
artwork: my paintings are both inviting and repellent, 
empowering and oppressive, through their depiction 
of beauty and flesh. 
I believe that to be a successful artist, one must create 
something unique that both confronts the viewer and 
encourages them to make their own interpretation of 
the artwork; this is what I hope to continue to achieve 
throughout my practice.
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Fine Art

I have always found collage an exciting and 
expeditious medium in which to work. One of my 
most vivid childhood memories is of my mother, 
making flour and water paste, so I could collage 
chocolate biscuit wrappers. Recognising that my 
strengths lie in the analogue, collage enables me to 
take a playful and diverse approach to making work. 
My work is eclectic, often conceptual, influenced by 
Surrealism, Dada and Pop Art, I combine collage with 
elements of appropriated paintings and readymade 
objects. As I mature past the age of 50, I am acutely 
aware of the value of recycling and the satisfaction of 
giving a ‘thing’ a second life, a reflection perhaps of 
my own reinvention as a student.
Adjusting to life in lockdown during unprecedented 
times, I am fortunate to be able to continue making 
work, in unexpected ways it has brought focus to  
my practice. 
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Fine Art

My three years at the University of Chester studying 
Fine Art has ignited a passion for abstraction and the 
distortion of imagery. This can be seen in a lot of my 
work, but it has been most significant and successful 
in my final year exhibition series. I have combined 
representational imagery with references to a Pop 
Art aesthetic in works that contain an array of hidden 
symbolisms. This has enabled me to work in a playful, 
expressive manner whilst affording an emphasis on 
my original concept of memories.
Throughout this creative journey I have been 
influenced by many art movements, the most 
significant has been Pop Art as it clearly links to my 
use of two-dimensional imagery that has a vibrant 
graphical nature, contains commercial elements and 
is often visually striking. I have chosen to complete 
my work through digital drawings as it has allowed 
me to create compositions that are multifaceted.
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